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Name: __________________________________   
 

Basic Notation: Noteheads, Clefs, Ledger Lines 
 

1.! “Drawing Noteheads.” Directions: Draw the indicated noteheads on the staves.  
 

Draw five open (white) note heads, one on each line.   
 

 
 

Draw four open (white) note heads, one on each space.   
 

 
 

Draw five filled in (black) note heads, one on each line.   
 

 
 

Draw four filled in (black) note heads, one on each space.   
 

 
 

2.! “Drawing Clefs.” Directions: Draw the indicated clefs on the staves.  
 
 

Draw six treble clefs.  

 
 
 

Draw six bass clefs.  
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Draw six alto clefs.  

 
 
 

Draw six tenor clefs.  

 
 
 
 

3.! “Drawing Ledger Lines.” Directions: Draw the indicated number of stacked ledger 
lines above and below the staves. Do not include noteheads.  

 
Draw one ledger line above and one ledger line below the staff.    
 

 
 
 

Draw two stacked ledger lines above and two stacked ledger lines below the staff.    
 

 
 
 

Draw three stacked ledger lines above and three stacked ledger lines below the staff.    
 

 
 
 

Draw four stacked ledger lines above and four stacked ledger lines below the staff.    
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4.! “Drawing Ledger Lines with Noteheads.” Directions: Draw the indicated number of 
stacked ledger lines above and below the staves. This time, include filled in noteheads on 
the highest and lowest ledger line. 

 
Draw filled in noteheads one ledger line above and one ledger line below the  
staff.   
 

 
 
 

Draw filled in noteheads two stacked ledger lines above and two stacked ledger lines 
below the staff.    
 

 
 
 

Draw filled in noteheads three stacked ledger lines above and three stacked ledger 
lines below the staff.    
 

 
 
 

Draw filled in noteheads four stacked ledger lines above and four stacked ledger lines 
below the staff.    
 

 
 



Name: ______________________________________________

Note Identification and Writing

PART 1
Identify the following notes by letter name only (A, B, C, etc.)
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Note Identification and Writing
PART 2
Identify the following notes by letter name only (A, B, C, etc.)
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Note Identification and WritingPART 3
Draw the requested notes, using any octave.
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Name: ______________________________________________

Note Identification and Writing

PART 1
Identify the following notes by letter name only (A, B, C, etc.)
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Note Identification and Writing
PART 2
Identify the following notes by letter name only (A, B, C, etc.)
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Note Identification and Writing
PART 3
Draw the requested notes, using any octave.
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Name: __________________________________   
 

The Piano Keyboard and the Grand Staff 
 

1.! “White Keys on the Piano Keyboard” Directions: Write letter names on the white keys 
of the piano keyboards. Notice that the pattern of black keys changes between examples.   

 
A.!  

 
 

B.!  

 
C.!  
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2.! “The Grand Staff and the Piano Keyboard” Directions: Write the numbers of the 
notes found on the grand staves onto the white keys of the piano keyboards. Number one 
has been done in each example. 

 
A. 
 
 
 
 
 
 
 

          1 
 

 
1.!           2.            3.           4.            5.            6.            7.            8.           9.            10.  

 
 
   B.  
 
 
 
 
 
 
 
           1 
 
 
 

    1.           2.            3.           4.            5.            6.            7.            8.        9.          10. 
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Name: __________________________________   
 

The Piano Keyboard and the Grand Staff with Ledger Lines 
 

1.! “The Grand Staff and the Piano Keyboard with Ledger Lines” Directions: Write the 
numbers of the notes found on the grand staves onto the white keys of the piano 
keyboard. Some keys may have more than one number. Number one has been done in 
each example. 
 

A. 
 
 
 
 
 
            
 

 
                     1 

               
1.!           2.            3.           4.            5.          6.            7.          8.           9.            10.  

 
 
 
 
 
 
 
   B.  
 
 
 
 
 
 
 
                               1   
        

    1.           2.            3.           4.            5.            6.          7.            8.        9.          10. 
 
 
!
   
  
 



Chelsey Hamm. © 2021. CC BY–SA 4.0. Open Music Theory!

!

C.  
 
 
 
 
 
 
 
         

       1 
 
 
 

1.           2.            3.           4.          5.            6.          7.            8.        9.          10. 
 
 
 
 
 
 
D.  
 
 
 
 
 
 
 
 
           1 
 
 
 

     1.           2.            3.           4.          5.            6.          7.            8.        9.          10. 
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    E.  
 
 
 
 
 
 
 
 
             1 
 
 
 
 
               1.           2.            3.           4.          5.            6.          7.            8.        9.          10. 
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Name: __________________________________   
 

Generic Intervals 
 

1. “Generic Intervals Above a Note” Directions: Write the letter names above the note. 
Don’t forget to count a note to itself as “one.”    

 
Example: 3 above D: __F__  

 
A. 2 above F: ___________ 

 
B. 5 above C: ___________ 

 
C. 8 above E: ___________ 

 
D. 3 above G: ___________ 

 
E. 6 above D: ___________ 

 
F. 4 above B: ___________ 

 
G. 7 above A: ___________ 

 
H. 1 above D: ___________ 

 
I. 2 above A: ___________ 

 
J. 5 above F: ___________ 

 
K. 4 above C: ___________ 

 
L. 8 above D: ___________ 

 
M. 3 above B: ___________ 

 
N. 7 above G: ___________ 

 
O. 6 above B: ___________ 

 
P. 1 above E: ___________ 

 
Q. 3 above C: ___________ 

 
R. 6 above F: ___________ 
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2. “Generic Intervals Below a Note” Directions: Write the letter names below the note. 
Don’t forget to count a note to itself as “one.”    

 
Example: 3 below D: __B__  

 
A. 2 below F: ___________ 

 
B. 5 below C: ___________ 

 
C. 8 below E: ___________ 

 
D. 3 below G: ___________ 

 
E. 6 below D: ___________ 

 
F. 4 below B: ___________ 

 
G. 7 below A: ___________ 

 
H. 1 below D: ___________ 

 
I. 2 below A: ___________ 

 
J. 5 below F: ___________ 

 
K. 4 below C: ___________ 

 
L. 8 below D: ___________ 

 
M. 3 below B: ___________ 

 
N. 7 below G: ___________ 

 
O. 6 below B: ___________ 

 
P. 1 below E: ___________ 

 
Q. 3 below C: ___________ 

 
R. 6 below G: ___________ 

 
S. 4 below F: ___________ 

 
T. 8 below A: ___________ 

 
U. 3 below E: ___________ 
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3.! “Generic Intervals Above or Below a Note on a Grand Staff” Directions: Write the 
note above or below the note on the grand staff. Don’t forget to count a note to itself as 
“one.”    

 
A.!  
 

               a. 3 !        b. 5 !       c. 2 "     d.  4 "        e.   8 !     f. 3 "        g.  2 !       h.  6 "    i.   7"    j. 5!        

 
B.!  

 
 

    a. 3 !        b. 5 !       c. 2 "     d.  4 "     e.   8 !     f. 3 "        g.  2 !     h.  6 "    i.   7"     j. 5!        
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Name: __________________________________   
 

Grand Staff Note Names 
 

1.! “Grand Staff Note Names” Directions: Write the letter name (e.g. “C,” “D,” etc.) of 
each note in the blanks. 

______       ______    ______    ______    _____      ______     _____     _____     _____    _____ 
 
 

  ______       ______    ______    ______    _____      ______     _____     _____     _____    _____ 
 
 

 
2.! “Grand Staff Note Names Ledger Lines” Directions: Write the letter name (e.g. “C,” 

“D,” etc.) of each note in the blanks. 
 

  ______       ______    ______    ______    _____      ______     _____     _____     _____    _____ 
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  ______       ______    ______    ______    _____      ______     _____     _____     _____    _____!
!

______       ______    ______    ______    _____      ______     _____     _____       _____    _____ 
!

  ______       ______    ______    ______    _____      ______     _____     _____     _____    _____ 
!

  ______       ______    ______    ______    _____      ______     _____     _____     _____    _____ 
!



!
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Name: __________________________________   
 

Black Piano Keys 
 

 
1.! “Identifying Black Keys on the Piano Keyboard” Directions: Write letter names in the 

blanks above the black keys of the pianos. Notice that the pattern of black keys changes 
between examples.   

 
A.! Use sharps: 

 
____   ____         ____  ____   ____               ____   ____              ____  ____   ____ 

 
 

 
B.! Use flats:  
 

____  ____ ____         ____ ____          ____  ____ ____         ____ ____         ____ ____ ____ 

 
 
 
 
 



!
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C.! Use sharps and flats: 
 

____ ____         ____ ____          ____  ____ ____              ____ ____         ____ ____ ____ 
 

 
____ ____         ____ ____          ____  ____ ____              ____ ____         ____ ____ ____ 

 
2.! “The Grand Staff and the Black Keys on the Piano Keyboard” Directions: Write the 

number of the notes found on the grand staves onto the blanks above the black keys of 
the piano keyboards. Some keys will have more than one number and not every blank 
will be used. Number one has been done in each example. 

 
A.!   Treble Clef 

 
   ____  ____           ____  ____  ____          ____  ____           ____  ____  ____      
   
   ____  ____            ____  _1__  ____          ____  ____           ____  ____  ____ 

 
  

1.             2.            3.           4.            5.            6.          7.           8.          9.            10.  



!
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B.! Bass Clef 
 

   ____    ____    ____               ____     ____          ____     ____    ____   
      

         ____    ____    _1__         ____     ____                ____     ____    ____         
 
 
 
 
 
 
 
 
 
 
 
 
    
 
 
 

     1.           2.            3.           4.            5.          6.            7.            8.        9.          10. 
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C.! With Ledger Lines 
     
              ____     ____      ____                ____     ____         ____     ____     ____ 

 
              ____     ____      ____                ____     ____         ____     ____     ____ 
 
              ____     ____      _1__      ____     ____                  ____     ____     ____               !

!
 
 

 1.           2.            3.           4.            5.          6.            7.            8.        9.          10. 

!
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Name: __________________________________   
 

Half- and Whole-Steps on the Piano  
 

1.! “Identifying Half- and Whole-Steps” Directions: The brackets indicate two different 
notes, which form either a half-step or a whole-step. Write “H” for half-step or “W” for 
whole-step in the blanks below the piano keyboards.    

 

A.!  
          
 
 
 
 
 
 
 
 
 
 
 
 

1.! __________    
  

2.! __________ 
 

3.! __________ 
 

4.! __________ 
 

5.! __________ 
 

6.! __________ 
 

7.! __________ 
 

8.! __________ 
 

9.! __________ 
 

10.!__________ 
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B.!  
          
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1 .__________    
  
2. __________ 

 
3. __________ 

 
4. __________ 

 
5. __________ 

 

6. __________ 
 

7. __________ 
 

8. __________ 
 

9. __________ 
 

    10. __________ 
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2. “Writing Half- and Whole-steps on the Piano Keyboard” Directions: Write the numbers of 
the indicated notes on the piano keyboard. Number one has been done in each example.           
 

A.! Write the numbers of the notes onto the piano keys which are a half-step up from the 
given note on the staff. Some keys may have more than one number.      

 
 
 
 
 
 
 
     

             1 
 

 
1.             2.            3.           4.            5.           6.            7.           8.         9.            10.  
 
 
 
 
 

 
 

B.! Write the numbers of the notes onto the piano keys which are a half-step down from the   
  given note on the staff. Some keys may have more than one number.        
 
 
 
 
 
 
 
 
 

              1 
    

 
1.           2.            3.           4.            5.          6.            7.            8.        9.          10. 
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C.!   Write the numbers of the notes onto the white piano keys which are a whole-step up    
  from the given note on the staff. If the note falls on a black key, write the number on the   
  blank above that key. Some black keys will have more than one number and not every  
  blank will be used.  
 

  
   ____   ____         ____  ____  ____            ____   ____     ____  ____   ____ 

             
 

   ____   ____         ____  ____  _1__           ____   ____     ____  ____   ____ 
 
 
   

 
  
 
 
 
 
 
       

     
 

1.             2.            3.           4.            5.            6.            7.          8.          9.          10.  
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D.!   Write the numbers of the notes onto the white piano keys which are a whole-step down    
  from the given note on the staff. If the note falls on a black key, write the number on the   
  blank above that key. Some black keys will have more than one number and not every  
  blank will be used.  
 

    ____                ____       ____     ____                  ____     ____                ____       ____     ____ 
          

 
    ____                ____       _1__     ____                  ____     ____                ____       ____     ____ 

 
 
 
 
 
 
 
 
 
 
 
 
 

     
 

    
1.           2.            3.           4.            5.          6.            7.            8.        9.          10. 

 

 
 
 
!
!
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Name: __________________________________   
 

Accidentals 
 

1.! “Drawing Accidentals.” Directions: Write the indicated accidentals and note heads on 
the staves.  

 
Draw five sharps and open (white) note heads, one on each line.   

 

 
 

Draw four flats and open (white) note heads, one on each space.   

 
 

Draw five naturals and open (white) note heads, one on each line.   
 

 
 

Draw four double sharps and open (white) note heads, one on each space.   

 
 

Draw five double flats and open (white) note heads, one on each line.   
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2.! “Drawing Ledger Lines with Noteheads and Accidentals.” Directions: Draw the 
indicated number of stacked ledger lines above and below the staves, along with open 
(white) noteheads and accidentals.  

 
Draw two open (white) noteheads with sharps, one on a ledger line above and one on  
a ledger line below the staff.  
 

 
 

Draw two open (white) noteheads with flats, one two stacked ledger lines above  
and one two stacked ledger lines below the staff. 
 

 
 

Draw two open (white) noteheads with naturals, one three stacked ledger lines  
above and one three stacked ledger lines below the staff.    
 
 

 
 
 

Draw two open (white) noteheads with double sharps, one four stacked ledger  
lines above and one four stacked ledger lines below the staff.    
 
 

 
 
 

Draw two open (white) noteheads with double flats, one five stacked ledger lines  
above and one five stacked ledger lines below the staff.    
 
 
 

 
!



Chelsey Hamm. © 2019. CC BY–SA 4.0. Open Music Theory. 

 

{

{

{

{

{

&

?
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

?

&

?
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&

?
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

?

w#
wb

wb

wb w#
w#

wb
w# wb

w#

w#

w# wb
wb

w#
w# wb

wb
wb

w#

wb
w#

wb
wb

w# wb
w#

w#

w#

wb

wb
w#

wb wb
wb

wb
w#

w# wb
w#

wb
wb w#

wb

w#
wb wb

w# wb
w#

{

{

{

{

{

&

?
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

?

&

?
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&

?
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

?

w#
wb

wb

wb w#
w#

wb
w# wb

w#

w#

w# wb
wb

w#
w# wb

wb
wb

w#

wb
w#

wb
wb

w# wb
w#

w#

w#

wb

wb
w#

wb wb
wb

wb
w#

w# wb
w#

wb
wb w#

wb

w#
wb wb

w# wb
w#

{

{

56

&
∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

?

&
∑ ∑ ∑ ∑ ∑

?
∑ ∑ ∑ ∑ ∑

w#
wb w#

w#
wb

wb

wb
w#

wb

w#

wb
wb wb

w#
w#

w#
w#

wb
wb

w#

2

Name: __________________________________   
 

Accidentals 
 

1. “Identifying Notes with Accidentals” Directions: Write the letter name and accidental 
(e.g. C♯) of the following notes in the blanks. 

 
A. Treble Clef 

 
 
 
 
 
 
  
 
 
 
1. _____     2. _____ 3. _____  4. _____ 5. _____  6. _____ 7. _____ 8. _____ 9. _____ 10. ____ 
 
 

B. Bass Clef 
 
 
 
 
 
 
 
 

1. _____     2. _____ 3. _____  4. _____ 5. _____  6. _____ 7. _____ 8. _____ 9. _____ 10. ____ 
 
 

C. Ledger Lines 
 
 
 
 
 
 
 
 
1. _____     2. _____ 3. _____  4. _____ 5. _____  6. _____ 7. _____ 8. _____ 9. _____ 10. ____ 
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2.! “Drawing Accidentals” Directions: Draw the indicated accidentals, on different lines 
and spaces.  

 
 

1.! Draw five sharps.  
 

 
2.! Draw five flats.  

 
 

 
3.! Draw five naturals.  

 

 
 

4.! Draw five double sharps. 
 
 

 
 

5.! Draw five double flats.  
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Note Identification and Writing

___________________________________________________________________________________

PART 3
Write the requested notes, using any octave.
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Note Identification and Writing
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PART 3
Write the requested notes, using any octave.
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Write the requested notes, using any octave.
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PART 3
Write the requested notes, using any octave.

3. “Drawing Notes with Accidentals” Directions: Draw the notes and their accidentals in 
the indicated clefs, in any octave.  

 
 
A. Treble Clef 

 
 

 
 
 
1. B♭     2.  G♯      3. A♮     4. D♯.     5. C♯♯     6. F♭♭.    7. A♭      8. E♯    9. B♯♯    10. G♮ 
 
 
B. Bass Clef 

 
 
 
 
 

1. E♭     2.  A♯      3. D♮     4. G♯.       5. F♯♯   6. C♭♭.    7. B♭      8. A♯     9. E♯♯  10. D♮ 
 

 
 

C. Alto Clef 
 
 
 
 
 

1. C♭     2.  F♯      3. B♮     4. E♯.       5. A♯♯   6. D♭♭.    7. G♭      8. C♯     9. F♯♯  10. B♮ 
 
 
 

D. Tenor Clef 
 
 
 
 
 

1. D♭     2.  C♯      3.F♮     4.B♯.       5. E♯♯     6. A♭♭.    7. D♭      8. G♯     9. C♯♯   10. F♮ 
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Name: __________________________________   
 

Half- and Whole-steps in Staff Notation 
 

1. “Drawing Half- and Whole-steps” Directions: Draw notes a half- or whole-step above 
or below the indicated notes.  

 
A. Draw an open note head a half-step up from each of the given notes.  

 
 
 
 
 
 
  
 
 

B.  Draw an open note head a half-step down from each of the given notes.  
 
 
 
 
 
 
 

 
 

C. Draw an open note head a whole-step up from each of the given notes.  
 

 
 
 
 
 
 
 
 

D. Draw an open note head a whole-step down from each of the given notes.  
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2. “Identifying Half- and Whole-steps” Directions: Identify each of the following pairs of 
notes as either a Half-step (H), Whole-step (W), or Neither (N).  

 
 

1. ________   2. ________    3. ________   4. ________        5. ________ 
 

 

 
 

1.________   2. ________    3. ________   4. ________        5. ________ 
 
 

 

 
 
 

1. ________   2. ________    3. ________   4. ________        5. ________ 
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Name: __________________________________   
 

Enharmonic Equivalence 
 

1. “Drawing Enharmonically Equivalent Notes.” Directions: Draw open note heads that 
are enharmonically equivalent (spelled differently but sounds the same) with the given 
notes. 

 
A. Treble Clef 

 
 
 
 
 
 
  
 
 

B.  Bass Clef  
 
 
 
 
 
 
 
 

 
 

C. Treble and Bass Clefs.  
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2. “Identifying Enharmonically Equivalent Notes.” Directions: Circle all pairs of notes 
which are enharmonically equivalent (sound the same but are spelled differently).  
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Note Identification and Writing
Name: ______________________________________________

PART 1
Identify the following notes by letter name only (A, B, C, etc.)
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Name: _____________________________________ 
 
 

Note Identification and Writing with ASPN Labels 
 
Directions: Identify each pitch by letter name and ASPN number (e.g. A4, B5, etc.). 
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Chelsey Hamm and Kyle Gullings. © 2019. CC BY–SA 4.0. Open Music Theory.
2

PART 2
Identify the following notes by letter name only (A, B, C, etc.)
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PART 3
Write the requested notes, using any octave.

 
Directions: Draw the notes, paying attention to the octave designations. 
 

 
 
 C5    E4     F5       A4          D5 B3   G4     C4        F4         A5 
 
 
 
 

 
 
 
 F3      E2       D3         B2           C4.       A3    F2    G3      E3       D2 
 
 
 

 
 
 
 B3     D4       E3         G4.         D3 A4     G3       F4        C4           A3 
 
 
 
 

 
 
 
          D4   C3.    A3      B3         D3         F4  B4    C4          G3        E3 
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PART 3
Write the requested notes, using any octave.
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PART 3
Write the requested notes, using any octave.
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PART 3
Write the requested notes, using any octave.
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PART 3
Write the requested notes, using any octave.
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Name: __________________________________   
 

Dynamics, Articulations, Tempi, Stylistic Periods, and  
Structural Features 

 
1. “Dynamics.” Directions: Order the following dynamics below in the blanks, from 

softest to loudest. Then, answer the questions.  
 

mf,  ppp,  ff,  mp,  f,  p  
 
Softest:           Loudest: 

 
 
 
 
 
   _________      _________       _________       _________       _________       _________   
 
 
 

A) What is the difference between a crescendo and decrescendo? 
 
 
 

 
B) Why are “hairpins” so named? 

 
 
 

 
C) Is there a difference between a decrescendo and a diminuendo?  

 
 
 
 

D) Draw either a crescendo or decrescendo “hairpin” between the following dynamic 
markings below the staff (you will need one of each).  

 
 

 
   ff    p          mf 
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2. “Articulation.” Directions: Draw the indicated articulation markings on the staves. 
 

Draw a slur connecting the first note to the last note:    
 

 
 

 
 

Draw legato markings above each note:   
 
 
 

 
 

Draw staccato markings above each note:  
 
 
 

 
 

Draw marcato markings above each note:  
 
 
 

 
 

Draw accents above each note:  
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3. “Tempi.” Directions: Order the following tempi below, from slowest to fastest in the 
blanks. Then, answer the questions.  
 
 

     Andante, Grave, Presto, Allegro, Adagio, Vivaci 
 

 
Slowest           Fastest 

 
 
 
 
 
   _________      _________       _________       _________       _________       _________   
 
 

A) What are the four “slow tempi”?  
 
 
 
 

B) What does cantabile mean? 
 
 
 
 

C) What is the difference between a ritardando and an accelerando?  
 

 
 

 
4. “Stylistic Periods.” Directions: Order the following stylistic periods below in the 

blanks, from oldest to most recent. Then, answer the questions.  
 

    Classical, Renaissance, Romantic, Medieval, Post-Tonal, Baroque 
 

 
Oldest:            Most Recent: 

 
 
 
 
 
   _________      _________       _________       _________       _________       _________   
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A) What are the generally agreed upon years of the Classical era? 
 
 
 

B) What are the generally agreed upon years of the Baroque era? 
 
 
 

C) What are the generally agreed upon years of the Romantic era? 
 
 
 

D) What are the generally agreed upon years of the Renaissance era? 
 
 
 
 

5. “Structural Features.” Directions: Draw the indicated structural features on the staves.  
 

Draw five fermatas, one above each note:   
 
 

 

 
 

Draw five caesuras, one after each note:  
 
 
 

 
 

Draw five breath marks, one after each note:  
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Draw repeat signs at the beginning (after the clef), and the end:  
 
 

 
 
 

 
Draw repeat signs at the beginning (after the clef), and the end, along with a first  
ending (on the second-to-last note), and a second ending (on the last note):  
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Name: __________________________________   
 

Note and Rest Values 
 

1.! “Drawing Notes.” Directions: Draw the indicated notes on the staves.  
 

Draw four whole notes on the middle line. 
 

 
 

Draw four half notes on the middle line, two stems up and two down. 
 

 
 

Draw four quarter notes on the middle line, two stems up and two down. 
 

 
 

Draw four eighth notes on the middle line, two stems up and two down. 
 

 
 

Draw four sixteenth notes on the middle line, two stems up and two down. 
 

 
 

Draw four thirty-second notes on the middle line, two stems up and two down. 
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2.! “Drawing Rests.” Directions: Draw the indicated rests on the staves.  
 

Draw four whole rests.  
 

 
 

Draw four half rests.  
 

 
 

Draw four quarter rests.    
 

 
 

Draw four eighth rests.  
 

 
 

Draw four sixteenth rests.  
 

 
 

Draw four thirty-second rests. 
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3.! “Rhythmic Equations.” Directions: Solve the following rhythmic equations. A quarter 
note = 1. Your answers may not always be whole numbers.  

 

Example:  +   =  3 
 
  With Notes: 

A.! +  +    +  = _______ 
 

B.!  +  +  +   = _______ 
 

C.!  +  +  +   = _______ 
 

D.!  +  +  +  +  +   = _______ 
 

E.!  +  +  +  +   = _______ 
 

F.!  +  +  +  +   = _______ 
!
With Rests: 

G.!  +  +  +  +  +  = _______ 
 

H.!   +  +  +  +  = _______ 
 

I.!  +  +  +  = _______ 
 

J.   +  +  +    +  = _______ 
 

K. +  +  +  +  = _______ 
 

L.  +  +  +  +   = _______ 
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Name: __________________________________   
 

Dots and Ties 
 

1.! “Dotted Note Values.” Directions: For A to E, draw the two note values that equal the 
dotted note value. For F to J, draw in a single dotted note that equals the first two note 
values in combination.   

 

Examples:   =  +  (A to E);  +  =  (F to J)  
 

A.!  = ________  + ________ 
 

B.! = ________  + ________ 
 

C.! = ________  + ________ 
 

D.! = ________  + ________ 
 

E.! = ________  + ________ 
 

F.!  +  = __________ 
 

G.!  +   = __________ 
 

H.!  +  = __________ 
 

I.!  +  = __________ 
 

J.!  +  = __________ 
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2.! “Dotted Rest Values.” Directions: For A to E, draw the two rest values that equal the 
dotted rest value. For F to J, draw in a single dotted rest value that equals the first two 
rest values in combination.   

 

Examples:   =  +  (A to E);  +  =  (F to J)  
 
 
 
A.!   = ________  + ________ 
 

B.!   = ________  + ________ 
 

C.!  = ________  + ________ 
 

D.!  = ________  + ________ 
 

E.!  = ________  + ________ 
 

F.!  + = __________ 
 

G.!  +  = __________ 
 
H.!  +  = __________ 

 

I.!  + = __________ 
 

J.!  +  = __________ 
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3.!  “Rhythmic Equations with Dots.” Directions: Solve the following rhythmic equations. 
A quarter note = 1. Your answers may not always be whole numbers.  

 

Example:  +  =  3.5 
 
  With Notes: 

A.! +  + +  = _______ 
 

B.!  +  +  +   = _______ 
 

C.!  +  +  +   = _______ 
 

D.!  +  +  +  +  +   = _______ 
 

E.!  +  +  +  +   = _______ 
 

F.!  +  +  +  +   = _______ 
!
With Rests: 

G.!  +  +  +  +  +  = _______ 
 

H.!   +  +  +  +  = _______ 
 

I.!  +  +  +  = _______ 
 

J.   +  +  +    +  = _______ 
 

K. +  +  +  +  = _______ 
 

L.  +  +  +  +   = _______ 
 
 

+ 

+ 

+ 

  = _______

= _______

+ 
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4.! “Ties and Dots.” Directions: Draw two tied note values that equal the dotted note value. 
 

Examples:   =     
 

A.!  =  
 

B.! =  
 

C.! = 
 

D.! =  
 

E.! =  
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Name: __________________________________   
 

Notes, Rests, and Barlines  
 

1.! “Drawing Notes.” Directions: In the blanks (indicated by an arrow), place one note to 
complete the measures.   
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2.! “Drawing Rests.” Directions: In the blanks (indicated by an arrow), place one rest to 
complete the measures.   

 

 

 
 
 
!! 
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3.! “Barlines.” Directions: Draw barlines to create complete time signatures in the given 
meters. 

 
 

 

 



Name: ______________________________________________

Rhythmic Notation: Simple

Re-notate the following excerpts with correct beaming notation that reflects the beat. Asterisks (*) 
indicate beaming errors. Some measures of each exercise have been completed or started as examples. 




  

 

   
   

  

  

  

 





 

  
         







































 








**

***

****

2

1

 







 
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Rhythmic Notation: Simple




     
 




  









 
**3 
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Name: ______________________________________________

Rhythmic Notation: Compound

Re-notate the following excerpts with correct beaming notation that reflects the beat.  Asterisks (*)
indicate beaming errors. Some measures of each exercise have been completed or started as examples





      




 

  
 

 
 


 

 
 


 

        




































 





 


 

 
 



 


*
**

*

*

*

*

*

**

*****

2

1










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Rhythmic Notation: Compound








  

 



  




  














 


   


** *

**

*

**3 

2 Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.
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Name: __________________________________   
 

Borrowed Divisions, Hypermeter, Syncopation 
 

1.! “Counting Borrowed Rhythms.” Directions: Below each of the borrowed rhythms, 
write in counts. Include parentheses around rests and beats that aren’t articulated. Note 
the changing time signatures.  
 

 
 
 

 
 
 

 
 
 

 
 
 
 

 
 
 
 

 
 
 
 
 



Chelsey Hamm. © 2020. CC BY–SA 4.0. Open Music Theory. 

!
!

#!

2.! “Hypermetrical Numbers.” Directions: Listen to each of the excerpts with recordings. 
Next, place hypermetrical numbers above each excerpt.  

 
A.! The first 8 measures of the “Waltz in D-flat Minor” (the “Minute” waltz) (1847), music 

by Frédéric Chopin: 
 
 
 

 
 
 
 
 

 
 
 

B.! The first 4 measures of “Prelude 2” (c. 1845) by Clara Schumann: 
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3.! “Syncopated Barlines and Counts.” Directions: Insert barlines to create complete 
measures in the given meters. Additionally, add counts below each rhythm. Include 
parentheses around rests and beats that aren’t articulated. 

 
 
 

 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 

 
 



Scales: Major
Name: ______________________________________________

Write the following major scales using accidentals (no key signatures), ascending only.

_____________________________________________________________________________













E Major

G Major

C# Major

Eb Major

Ab Major

F Major

6

5

3

4

1

2
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& bbbb # # # # # bbbbbbb bb #1

?
2

?
3

&
4

B
5

B
6

B bbb # # # # # # # # # # # # bbb b bbbbb
7

&
8

?
9

&
10

B
11

?
12

?
13

B
14

&
15

?
16

B
17

&
18

&
19

B
20

?
21

B
22

?
23

&
24

Key Signatures: Major

Identify the following major key signatures.

            ________             ________            ________            ________          ________           ________
 

            ________             ________            ________            ________          ________           ________

Write the following major key signatures, using correct order and octave placement of accidentals.

B Major               Eb Major            G Major             A Major              D Major             F Major

C Major               Bb Major           F# Major            Ab Major            E Major             Gb Major

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.

Name: ______________________________________________

___________________________________________________________________________________



Scales: Minor
Name: ______________________________________________

Write the following minor scales using accidentals (no key signatures), ascending only unless
otherwise specified.

_____________________________________________________________________________________













D Melodic Minor (ascending and descending)

B Harmonic Minor

Bb Natural Minor

E Melodic Minor (ascending and descending)

F# Harmonic Minor

G Natural Minor

6

5

3

4

1

2
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Key Signatures: Minor
Name: ______________________________________________



























D Minor                C# Minor             G Minor              A Minor              F# Minor             F Minor

 

Ab Minor                E Minor             G# Minor             B Minor              C Minor             Bb Minor

Write the following minor key signatures, using correct order and octave placement of accidentals.
PART 2

PART 1
Identify the following minor key signatures.

242322

18

12

17

11

16

10

212019

15

9

14

8

13

7

654321

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



?

?

B

&

?

B

&

&

Diatonic Modes

Write the following scales using accidentals (no key signatures), ascending only:

    1. F Dorian

    2. D Mixolydian

    3. C Phrygian

    4. Ab Lydian

    5. F# Ionian

    6. A Locrian

    7. D# Phrygian

    8. C Aeolian

Name: __________________________________________

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



B

&

?

B

&

&

?

&

Diatonic Modes

Write the following scales using accidentals (no key signatures), ascending only:

    1. A Lydian

    2. Ab Ionian

    3. C Dorian

    4. G Locrian

    5. E Aeolian

    6. D Phrygian

    7. Eb Dorian

    8. B Mixolydian

Name: __________________________________________

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



Chromatic Scales
Name: ______________________________________________

Write the following scales using accidentals (no key signatures), ascending and descending:

_____________________________________________________________________________________

















C Chromatic

F Chromatic

E Chromatic

A Chromatic

G Chromatic

C# Chromatic

Db Chromatic

B Chromatic

8

7

6

5

3

4

2

1

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



Chromatic Scales
Name: ______________________________________________

Write the following scales using accidentals (no key signatures), ascending and descending:

_____________________________________________________________________________________
















G ♯  Chromatic

C Chromatic

A Chromatic

E Chromatic

F ♯  Chromatic

B♭ Chromatic

G Chromatic

E♭ Chromatic

8

7

6

5

3

4

2

1

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.
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  






















































































___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___

___
___

___

___
___

___
___

___

___

___
___

___
___

___
___

___
___

___
___

___

___
___

___
___

___
___

___
___

___
___

___
___

F♯ Major

___
___

___
___

___
___
___

___
___

___
___

___
___

C Minor

___
___

___
___

E Minor

___
___

___
___

D♭ Major

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

A Major

___
______

___

C Major

___
___

___
___

___
___

___
___

G Minor

Name: __________________________________ 

Solfège and Scale Degree Identification 

Directions: Identify each note with both solfège (top lines) and scale degrees 
(bottom lines). Note the modes (major/minor), keys, and clefs change. 
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  


























 


























































___
___

___
___

______
___

___
___

___
___

___

___
___

___
___

___
___

___
___

___
___

___
______

___
___
___

___
___

___
___

___
___

___
___

___
___

___
___

_________
___

___
___

______

___
___

___
___

___
___

G♭ Major

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

G♯ Minor

___
___

D♭ Major

___
___

___
___

___
___

___

F Minor

___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

E Major

___
___

___
___

___
___

___
___

D Minor

___
___

___
___

C Major
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




















































 
































___
___

___
___

___
___

___
___

___
___

___
______

___
___
___

___
___

___

___
___

___

___
___

___
___

___
___

___

___
___

___
___

___
___

___
___

___
___

___

___
___

___
___

___
___

___
___

___
___

___
___

G♯ Major

___
___

___
___

___
___

___
___

___

___
___

___
___

___
___

___

B♭ Minor

___
___

___
___

A Major

___

___
___

___
___

___
___

___

C♯ Minor

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

___
___

E♭ Major

___
___

___
___

___
___

___
___

E Minor

___
___

___
___

C Major
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




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
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




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




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







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




















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
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G♯ Minor
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___

C Minor

___
___
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___

D♭ Major

___
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___
___

___

A Major

___
___
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___
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___
___

___
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B♭ Major
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!
!

Name: __________________________________ 

Identifying Scale Degrees and Solfège in a Melodic Context 
 
Directions: Identify each note below the excerpt with both a solfège and scale degree in the key 

provided. Note the changes in key, clef, and mode. 

 

A. Measures 151–154 of the Horn I part in Mozart’s Serenade in E-flat Major (K. 375) (1781); 

Spotify Playlist #1 (4:53–5:00). The key is C major:  

B. Measures 5–9 of the clarinet part in the final movement of Samuel Coleridge-Taylor’s 

Clarinet Quintet in A (1895); Spotify Playlist #2 (0:04–0:10). The key is A minor: 

 

C.  
 

Scale  
Degree:      __    __     __    __  __ __ __ __    __ __ __ __  __ __ __ __    __   __ __  __    __ __ 
 
Solfège:            __    __     __    __  __ __ __ __    __ __ __ __  __ __ __ __    __   __ __  __    __ __ 

 
Scale 
Degree:     __    __          __ __ __ __ __    __     __                  __ __ __ __ __     __     __   
    
Solfège:     __    __          __ __ __ __ __    __     __                  __ __ __ __ __     __     __   
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!
!

C. Measures 28–31 of Nadia Boulanger’s Three Pieces for Violioncello and Piano No. 2, 

Movement 2 (1914); Spotify Playlist #3 (1:25–1:43). The key is A minor:  

 

D. Measures 9–12 of the bass part in Isaac Albéniz’s Suite Espangnole, No. 1 Granada (c. 1886); 

Spotify Playlist #4 (0:19–0:25). Only identify the highest line of notes. The key is F major:  
!

Scale  
Degree:       __ __ __   __ __ __         __ __ __ __ __ __ __        __ __ __ __ __ __ __          __ 
 
Solfège:       __ __ __   __ __ __        __ __ __ __ __ __ __        __ __ __ __ __ __ __          __ 

Scale  
Degree:      __ __ __  __ __     __    __ __ __ __ __ __ __ __ 
 
Solfège:          __ __ __  __ __     __    __ __ __ __ __ __ __ __ 
 



Intervals A
Name: ______________________________










































































































m2M2M3

M6

M3

M6

P4m3

m7

P4

M7

m6

m7P5Interval:

6.                        7.                           8.                       9.                         10.

P8M7

P5

+5

m2

m3

Interval:

1.                         2.                         3.                       4.                          5.
III. Add the correct note below the given note, to form the interval specified.

Interval:

1.                        2.                          3.                         4.                        5. 

6.                        7.                        8.                        9.                         10.

Interval:

II. Add the correct note above the given note, to form the interval specified.

Interval:

6.                       7.                         8.                         9.                         10.

Interval:

1.                       2.                            3.                         4.                       5.
I. Identify the following intervals by both quality ( o, m, M, P, or + ) and quantity (1, 2, 3, 4, 5, 6, 7, or 8).

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



Intervals B
Name: ______________________________






































































































M2

m7

M6+4

P8P5

+8

+4

m6o3

M3P4

M7M3

m2m6

Interval:

6.                        7.                         8.                            9.                       10.

Interval:

m7P5

M6m2

1.                       2.                          3.                       4.                              5.
III. Add the correct note below the given note, to form the interval specified.

1.                         2.                          3.                        4.                        5.

6.                         7.                         8.                       9.                        10.  

Interval:

Interval:

II. Add the correct note above the given note, to form the interval specified.

6.                       7.                        8.                       9.                         10.

Interval:

1.                          2.                        3.                         4.                        5.

I. Identify the following intervals by both quality ( o, m, M, P, or + ) and quantity (1, 2, 3, 4, 5, 6, 7, or 8).

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



Intervals C
Name: ______________________________









































































































m2

m6

P5

M7

M6

M2

P4

m6

M3

P8

o7

m3

+4

o8

m7

M3

Interval:

6.                       7.                         8.                        9.                        10.

Interval:

+5

M7

M2

P5

1.                        2.                        3.                        4.                         5.

III. Add the correct note below the given note, to form the interval specified.

Interval:

1.                      2.                        3.                         4.                          5.

6.                        7.                         8.                         9.                      10.

Interval:

II. Add the correct note above the given note, to form the interval specified.

Interval:

6.                      7.                       8.                           9.                       10.

Interval:

1.                        2.                       3.                          4.                         5.

I. Identify the following intervals by both quality ( o, m, M, P, or + ) and quantity (1, 2, 3, 4, 5, 6, 7, or 8).

Kyle Gullings. © 2020. CC BY–SA 4.0. Open Music Theory.



____                 ____                 ____                 ____                ____

PART 2
Write the specified chords in root position.

____                ____                 ____                 ____                  ____

Triads A
Name: ______________________________________________

PART 1
Identify the root note (A, D♯, etc.) and quality (o, m, +) of each chord.

_____________________________________________________________________________________































D♭°A♭+Fm

BoCmG♯°

AoE♭+

DB♭+

20

15

10

19

14

9

1817

13

8

12

7

16

11

6

54321
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____               ____                    ____                   ____                   ____

PART 2
Write the specified chords in root position.

____              ____                   ____                 ____                  ____

Triads B
Name: ______________________________________________

PART 1
Identify the root note (A, D♯, etc.) and quality (o, m, M, +) of each chord.

_____________________________________________________________________________________



  



























F°C♯B♭+

EmA♭+Dm

CmGo

AoB

15

10

2019

14

9

1817

13

8

12

7

16

11

6

54321
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____                ____                ____                 ____                  ____

PART 2
Write the specified chords in root position.

____               ____                 ____                  ____                 ____

Triads C
Name: ______________________________________________

PART 1
Identify the root note (A, D♯, etc.) and quality (o, m, M, +) of each chord.

_____________________________________________________________________________________



  



























G♯A♭°F♯m

BoE♭mG♯

FmB+

C+D♯o

15

2019

14

9

1817

13

8

12

7

16

11

6 10

54321
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